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DIRECTOR 
AND PRODUCERS
CLAUDIA PINTO EMPERADOR 
DIRECTOR AND PRODUCER

Spanish-Venezuelan director. Scripwriter, director and producer or her fi rst fi lm 
THE LONGEST DISTANCE. Goya Awards, Nominated Best Ibero-American Film 
2015. Platino Award, Best Debut Feature Ibero-American Film 2015. Montreal 
World Film Festival, Best Latin American Film. Best Director, Cleveland International 
Film Festival. Offi cial Selection of Gijon, Habana, among others. More than 15 
International Awards and 100 festivals.

ELS VANDEVORST 
COPRODUCER

Producer Els Vandevorst was born in 1962 and studied at the Netherlands 
Film Academy in Amsterdam. She achieved tremendous success already as a 
fi lm student. The fi lm Alaska (directed by Mike van Diem, and produced by Els 
Vandevorst) won the Students’ Oscar. This gave her career a jumpstart and, since 
then, she has thrived. Working both in the Netherlands as well as internationally, 
Vandevorst (co)produced movies for acclaimed directors such as Lars von Trier, 
Alexander Sokurov, Thomas Vinterberg, Martin Koolhoven, Stijn Coninx, Ineke 
Smits, Ágnes Kocsis and Christophe van Rompaey. In 2010, Els Vandevorst and 
director Martin Koolhoven founded N279 Entertainment in 2010 and have been 
(co)producing feature fi lms ever since, including Brimstone, their latest international 
fi lm. She is currently co-producing Domino by Bryan de Palma.

PETER DE MAEGD 
COPRODUCER

Independent producer and entrepreneur. His Belgium-based production company 
Potemkino has an international reputation for its expertise in combining high quality 
fiction with inventive formats and innovative international financing.  
From its collaboration with legendary filmmakers such as Peter Greenaway, 
Terence Davies and Bille August, to producing the prestigious sci-fi movie Iron 
Sky: The Coming Race, the renowned horror feature Cub and Emmy-nominated 
pan-European participative TV Series The Spiral, Potemkino has become one of 
Europe’s cutting-edge production companies.

STORY LINE
Fabiola doesn’t like the way her father César looks at her 14-year-old daughter. She has neither 
evidence nor certainty, but she has a gut feeling that there is something obscure in their relationship. 
During a trip to a small island, Fabiola becomes a spy in her own household. She struggles between 
the terror of what she might fi nd and her need for answers.  

How far can she delve into someone else’s privacy? 
How far can lies go in order to protect our loved ones?
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CAST

JUANA ACOSTA 
(FABIOLA)

Spanish-Colombian 
actress with extensive 
experience in both 
cinema and TV. She 
started her career in 
Colombia at the age of 
18. When she was 23
she moved to Spain,
where most of her acting
career has developed.
She has actively
worked in Colombia,
Spain and France, and
was nominated to the
Platino and the Félix
Awards, becoming
one of the most prolific
actresses in the Ibero-
American performing-arts
landscape.

ALFREDO CASTRO 
(CÉSAR)

One of the most 
internationally recognized 
Latin American actors. He 
has been part of recent 
production castings like 
NERUDA, LA CORDILLERA 
and SEVERINA, and TV 
series such as NARCOS, 
by Netflix. Best Actor in 
the Mar de Plata Film 
Festival 2015 and Best 
Latin American Actor 
for THE CLUB, by Pablo 
Larraín. Best Actor in the 
Thessaloniki Film Festival 
2015 for FROM AFAR, 
by Lorenzo Vigas. Best 
International Actor in the 
Habana Film Festival, 
and Best Actor in the 
Guadalajara International 
Film Festival 2010 for 
POST MORTEM, by Pablo 
Larraín. Best Actor in the 
Torino International Film 
Festival 2008 for TONY 
MANERO, by Pablo 
Larraín.  

He recently received the 
Platinum Award for Best 
Actor for LOS PERROS by 
Marcela Said.

CARME ELÍAS 
(TERESA, Fabiola’s Mother)

Actress trained at the 
Institut del Teatre de 
Barcelona and
the Lee Strasberg 
Conservatoroire in New 
York, with broad
experience in theatre, 
TV and films. She has 
received some
of the most important 
cinema and theatre 
awards in Spain.
Her work includes 
Pedro Almodovar´s THE 
FLOWER OF MY SECRET 
and Javier Fesser´s 
CAMINO. With this film 
she won
the Goya Award for Best 
Actress in a Leading Role 
in 2009.
She starred in Claudia 
Pinto’s previous film THE 
LONGEST
DISTANCE.

HECTOR ALTERIO  
(Cesar’s father)

Renowned Argentinian 
actor. He trained in 
vocational theatre groups 
and, despite starting in 
the cinematographic 
profession late in life, ha 
has had a brilliant career 
in the film industry. He 
had his first leading role 
with Sergio Renán in La 
tregua (1974). Forced to 
go into exile for political 
reasons, in 1975 he went 
to Spain, where he was 
sought after by the most 
reputable directors, even 
after the establishment of 
democracy in his country 
(1983), a circumstance 
that led him to build 
a bridge and work 
alternatively on both sides 
of the Atlantic.
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DIRECTOR’S NOTES
When I started writing THE CONSEQUENCES I was raising my three-year-old child, and pregnant with my 
second, now three months old. And all the fears that motherhood was putting in front of me crept into the 
story. That also happened with my first film; no matter which premise I start from, I always end up writing 
about what scares me, what I don’t understand. 

What if my children were in danger and I didn’t notice? How would I feel if it was my fault, for looking 
the other way? Would I be able to lie and keep quiet in order to protect them? 

And so, little by little, I got into a story that revolves around the most basic and instinctive human emotions: 
fear, jealousy, desire and love.

THE CONSEQUENCES is a strange and disturbing love story between parents and children. 

The story shifts between the protection instinct and the respect for privacy. These issues are extremely relevant 
today, when the limits of privacy are so vague and when we are constantly in the spotlight of others. The 
film is based on the distressed frustration that resonates in this era of apparent connection: ‘how could I not 
see it? how come I didn’t I realize?’.  

During a period of emotional absence, Fabiola senses that something happened in her daughter’s life, and 
she wants to confirm her suspicions. But while Fabiola tries to discern reality, her father and her daughter 
hide the truth from her, they want to protect her. These opposing forces (discovering and concealing) tense 
the narration and involve the viewer. The viewer witnesses the how and why of the secret, which generates 
a dynamic, forceful, disturbing, and especially intimate discourse. The Consequences is a film which can 
rumble inside many of us. We are all the children of someone and we have all hidden something to protect 
our loved ones, or to hide what makes us feel guilty. Whoever is free from sin, let him cast the first stone.

I want to shoot this film without effects, without tricks. With a natural, realistic tone. I am convinced that, the 
more real and intimate the story is, the better the film will be. The staging will be delicate, suggestive, trying 
to find a structure weaving all the elements: characters blending with the space, sound being part of the 
music, photography going hand in hand with the actor’s emotions... We do not want to merely reproduce 
a written script, but rather, we aim to set up the perfect conditions so that things happen while the camera 
records. I want the story to remain alive.  

Fabiola’s perception will be the main point of view. The camera witnesses her concerns, staying very 
close to her, seeing what she sees, feeling how she feels, as if we were the spy of the spy. But the eyes 
of Fabiola’s father and daughter will also tell us part of the story. We want to address this complex topic 
directly, with no reservations (abuse and abuse-related secrets), so the different perspectives from the different 
characters elevate the discourse.

There are no certainties when it comes to emotions, nor black or white; we can’t feel what we want to feel; 
this is the evasive and elusive area that creates the backdrop for this story. 

The constant use of the off-field and a camera that peeks through windows, door thresholds, mirrors... all this 
will gradually configure a discourse which flows and, at the same time, is claustrophobic. But the great 
scenes of that wild environment will be there to remind us of the force of nature, the fragility of the human 
being, and the animal that dwells in each one of us.

The Consequences will be a daring and honest film of many open windows, and one can choose which to 
look through. May be a specific bedroom, a corner of that house, might remind us of the home we live in.  

Claudia Pinto Emperador
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LOCATIONS: Canary Island and Mediterranean Coast (Spain)

SYNOPSIS
FABIOLA (40) is an energetic and dynamic 
woman, but for the last two years she has been 
emotionally and psychologically distraught. She 
saw her husband drown and that image has 
stayed with her, as did the fear to move on. 
When she is most confused and vulnerable, her 
father CÉSAR (62) returns to her life, a man who 
she has had no contact with since she was a 
child. In these two years, César has become the 
pillar of their home, the emotional and practical 
support that Fabiola and her daughter GABI (14) 
need.  
But Fabiola is tired of not getting any better, so 
she decides to leave therapy and take a trip to a 
family house on a small island that they haven’t 
visited for more than thirty years. At first, César 
refuses; he does not want to return to that place. 
He also thinks it is inappropriate to test Fabiola’s 
instability by taking her to a place surrounded 
by water, where the only means to get around is 
by boat. But Fabiola insists: this trip is part of a 
strange therapy she wants to expose herself to. 
In fact, on the journey, Fabiola begins to feel 
better, she finally feels like she can breathe again 

and, most importantly, she stops looking at her 
own anguish and begins to look outwards once 
more. Then, she realizes that her daughter is no 
longer the child she cared for, and sees with 
concern the close relationship her daughter has 
with her grandfather. Who is this man that she 
hardly knows and who, in the last two years, has
taken over her home? Fabiola tries to answer 
this question as she struggles to get closer to 
Gabi, but the communication bridges are badly 
damaged and Fabiola ends up becoming a spy 
inside her own house.  
Feelings of jealousy, fear, resentment, paranoia 
are entangled inside Fabiola’s head and torment 
her. Fabiola discovers that Gabi is in the middle 
of her sexual awakening, that there are dark spots 
in César’s past and that both of them are hiding 
something from her; but... what is it? Desperate, 
Fabiola tries to become involved in Gabi’s private 
life only to cause the opposite effect: Gabi 
becoming closer to César; and César, feeling 
judged and watched, becomes a real threat to the 
girl. A small hole is capable of sinking the largest 
of ships.

We are the consequences of our actions, but also of our inability to act.
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CLAUDIA PINTO EMPERADOR
– DIRECTOR AND PRODUCER –

SPANISH-VENEZUELAN DIRECTOR. SCRIPTWRITER, 
DIRECTOR AND PRODUCER OF HER FIRST FILM

THE LONGEST DISTANCE.

✶ GOYA AWARD ✶
NOMINATED BEST IBERO-AMERICAN FILMS 2015

✶ PLATINO AWARD ✶
BEST DEBUT FEATURE FOR

IBERO-AMERICAN FILMS 2015

✶ BEST LATINAMERICAN FILM ✶
MONTREAL WORLD FILM FESTIVAL

✶ BEST DIRECTOR ✶
CLEVELAND INTERNATIONAL FILM FESTIVAL

ELS VANDEVORST
– COPRODUCER –

PRODUCER, MORE THAN 20 FEATURE FILMS.
HER PROJECTS HAVE VISITED CANNES, VENICE,

BERLIN AMONG OTHERS.

✶ OFFICIAL SELECTION VENICE FILM FESTIVAL 2016 ✶
BY BRIMSTONE BY MARTIN KOOLHOVEN.  

✶ OFFICIAL SELECTION VENICE FILM FESTIVAL 2016 ✶
BY FRANCOFONIA BY ALEXANDER SOKUROV. 

✶ OFFICIAL SELECTION BERLINALE 2013 ✶
BY A FOLD IN MY BLANKET BY CHEMIS SABNISS 

✶ SPECIAL JURY PRIZE AT UN CERTAIN REGARD CANNES 2010 ✶
BY PÁL ADRIENN BY ÁGNES KOCSIS. 

✶ FIPRESCI PRIZE CANNES 2003 ✶
BY FATHER AND SON BY SOKUROV.

✶ OFFICIAL SELECTION CANNES 2003 ✶
BY DOGVILLE BY LARS VON TRIER. 

✶ PALME D’OR CANNES 2000 ✶
 BY DANCER IN THE DARK BY LARS VON TRIER, 

ENTRE OTROS.

PETER DE MAEGD
– COPRODUCER –

FOUNDER OF POTEMKINO, A BELGIUM BASED 
PRODUCTION COMPANY THAT WORKS WITH 

ACCLAIMED DIRECTORS SUCH AS PETER GREENAWAY, 
TERENCE DAVIES, BILLE AUGUST AND GIUSEPPE 
TORNATORE AND TOP TALENT SUCH AS ENNIO 

MORRICONE.

✶ BEST FILM (Nominee) ✶
ENCOUNTERS INTERNATIONAL FILM FESTIVAL 2017

FOR BEHIND THE WALLS

✶ DIGITAL PROGRAM – FICTION (Nominee) ✶
INTERNATIONAL EMMY AWARDS

FOR THE SPIRAL 2013

✶ TV FICTION (Nominee) ✶
PRIX EUROPA 2012

FOR THE SPIRAL

CONTACT
DIRECTOR AND PRODUCER / Claudia Pinto +34 676 51 50 11 claudiapintoe@sinrodeosfi lms.com

EXECUTIVE PRODUCER / Jordi Llorca +34 647 58 31 35 jordillorca@sinrodeosfi lms.com
www.sinrodeosfi lms.com

(Las Consecuencias / Les Conséquences) 
A SPAIN - NETHERLANDS - BELGIUM CO-PRODUCTION
SIN RODEOS FILMS and LAS CONSECUENCIAS AIE 

in coproduction with N279 ENTERTAINMENT and POTEMKINO 
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