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RAISED AS AN ORPHAN, DEFNE, A CRANKY NEWBIE PSYCHIC,

FINDS HERSELF IN THE ANCIENT TOWN OF SIDE (ANTALYA), 

ACCOMPANIED BY THE GHOSTS OF A MARXIST REVOLUTIONARY,

A PROSTITUTE AND A PRIMEVAL PRIESTESS; AS SHE SEARCHES

FOR HER LONG LOST MOTHER.



Defne, a stoic coder from Istanbul, with an aversion to humans, perceives life in 

ones and zeros. After a lethal collision with a tear gas canister, she wakes up to 

the presence of a young man Hüseyin -  a ghost. Dealing with chirpy 

radical-leftist Hüseyin, she realizes other ghosts exist too. Worst part is, human 

spirits are just as annoying when dead as they were when alive.

 Nevertheless, raised in an orphanage, Defne decides to seek out her mother’s 

ghost. The only memorabilia left to her is a blurry photograph taken of her 

young mother in a nameless archeological site in Turkey. 

Defne relentlessly roams numerous antique towns seeking her.  

Eventually Defne �nds herself in Side (Antalya).

Accompanied by chatter-box Hüseyin, obsessed with learning telekinesis, and 

recently pestered by Nazife, the ghost of a prostitute aching to talk to her living 

daughter, Defne is convinced that her mother’s ghost is de�nitely in Side.

Defne’s conviction is initially fruitless, until she encounters the ghost of a mute 

primeval priestess pointing her in the right direction... 

Defne �nally �nds her mother, Samiya. The only problem is; Samiya is exactly 

the opposite of Defne’s expectations. And just like Pandora’s Box,  Defne’s long 

suppressed emotions �nally explode and  push her to the edge -  in a place 

between vulnerability and chaos.

SYNOPSIS



Apollon By Day Athena By Night strives to explore the 

notion of belonging and empathy, and how a woman who 

grew up as an orphan, reclaims her own sense of humanity 

by interacting with the dead and the living— a fantasy 

comedy in the form of a ghost story. 

It aims to explore guilt, grief and the search for genuine 

connection in a world that is both cruel and 

compassionate. It is also an absurdist fairytale that refuses 

misery. It explores for a way into hope, friendship and 

remembering what Spinoza calls “pure joy”, despite 

rejection and oppression in a world that’s currently 

breaking. 

The �lm embraces the heterogeneous cultures and 

intertwined myths of the ancient geography of Anatolia.

I grew up with these myths, passed down from generation 

to generation, from culture to culture. What people forget 

about Turkey is that it is one of the earliest settlements in 

human civilization, and its historic legacies and heritages  

are a gift to every individual. In this light, the location of 

the Side Antique town is not a coincidence for the setting 

of our �lm - it is an awe-inspiring settlement that 

encourages each visitor to connect with their sense of self 

and to remember that they are a part of larger cosmos.

I choose to embrace the benevolent spirit of humanity, and 

strive to invite the audience to remember, whoever we 

might be, that we have the power to reclaim our personal 

and collective stories. 

And yes, time does indeed demand its toll, so…

shine as long as you can.

*Seikolos Epitaph,

the 2nd oldest surviving

musical composition,

excavated in Aydın Turkey,

from the Hellenistic Period

1st Century C
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WHILE YOU LIVE, SHINE HAVE NO GRIEF AT ALL LIFE EXISTS

ONLY FOR A SHORT WHILE AND TIME DEMANDS ITS TOLL*
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SELEN UÇER
Selen Uçer is a well-known 

Turkish actress, born on 

April 25, 1973, in Istanbul. 

She studied at Boğaziçi 

University and later earned a 

master's degree in acting 

from Roosevelt University in 

Chicago. Uçer has worked 

extensively in both theater 

and �lm, starring in 

numerous Turkish TV series 

such as Evlilik Hakkında Her 

Şey, Leyla ile Mecnun, and 

Masumiyet. She also received 

accolades for her theater 

performances, including a 

prestigious A�fe Jale Award.

In addition to her TV work, 

Uçer has acted in �lms like 

Koca Koca Yalanlar and 

Bornova Bornova. Her career 

is marked by a blend of 

drama and comedy roles, 

both on stage and screen, and 

she continues to be a 

prominent �gure in Turkish 

cinema and television.

 

EZGİ ÇELİK 

Ezgi Çelik was born in 

Istanbul. At the age of 7

she joined the Istanbul City 

Theatre’s youth training 

program where she studied 

for 5 years. At the age of

12 she started to perform 

professionally for the 

Istanbul City Theatre. In 

2002 she enrolled in the 

Mimar Sinan 

Conservatory’s theatre 

department.  Upon 

graduating in 2006 she has 

continued to work as an 

actor in numerous theatre 

plays, TV shows and �lms. 

Some of the feature �lms 

she has acted in are Düş 

Gezgini (dir: Atıf Yılmaz), 

Mavi Ring (dir: Ömer 

Leventoğlu) and Son Çıkış 

(dir: Ramin Matin). She acted 

in the short �lms Disonans 

(dir: Ramin Matin) and ill 

fortune (dir: Emine Yıldırım). 

She has also received the 

Best Actress Award at the 

Marrakech Film Festival.

BARIŞ GÖNENEN
His theatre career launched in 

2010 with the play The Fastest 

Clock in the Universe; he has 

since contributed to more 

than 20 plays as actor, 

director, or writer. He 

collaborated with theatre 

groups such as Dot, ikincikat, 

Craft, and DasDas. He acted in 

signi�cant plays, among them 

Limonata, Tribes, Invasion!, 

and Vincent River. The �lms 

he acted include Çekmeköy 

Underground, Küçük Şeyler, 

and Fidelity. He won the Best 

Actor award with Çilingir 

Sofrası / A Night in Four Parts 

at Istanbul, Adana, and 

Frankfurt Turkish �lm 

festivals.



LALE MANSUR
Lale Mansur, born in Istanbul, is 

a renowned Turkish actress, 

ballet dancer, and political 

activist. She initially gained fame 

as a prima ballerina with the 

Istanbul State Opera and Ballet, 

where she performed for many 

years. In the late 1980s, Mansur 

transitioned into acting, making 

a name for herself in Turkish 

cinema and television. One of 

her notable achievements was 

winning the Best Actress award 

at the 1992 Antalya Golden 

Orange Film Festival for her role 

in Düş Gezginleri (Dream 

Travelers). Mansur has appeared 

in more than thirty �lms series 

since 1988.

In addition to her acting career, 

Mansur has been deeply 

involved in activism, especially 

focusing on human rights and 

freedom of expression. She is 

also known for her work in 

theatre, co-founding Açık 

Tiyatro (Open Theatre) and 

performing in plays such as 

Ordinary Miracles, a blend of 

magic and theatre.

GİZEM BİLGEN
Gizem Bilgen completed her dance 

education at Codarts, Rotterdamse 

Dansacademie. During her academic 

studies, her choreographies were 

performed in Rotterdam, Den Haag, 

Utrecht, Tilburg and Eindhoven and 

in Body Building / Instillation 

Performance Corporation with visual 

artist Henrik Vibskov, Museum Night, 

NAI, Architecture Museum of 

Rotterdam. She completed her 

internship with Sasha Waltz & Guests 

at RadialSystem V in Berlin in 2010 

and was invited to an artist residency 

program at Riksteatern with Cullberg 

Ballet in April 2011. Bilgen received 

her MPA degree from MSFAU State 

Conservatory, Contemporary Dance 

Department in Istanbul. Currently, 

she teaches movement technique 

classes at Yeditepe University Theatre 

Department and Performance Art 

Department at Istanbul Bilgi 

University. She continues to 

collaborate with and take part in 

projects by Akbank Art Center. She 

works as a consultant and an 

instructor in the �eld of dance as a 

freelance dancer and a choreographer 

in independent performing art 

projects.

DENİZ TÜRKALİ
Deniz Türkali is one of the 

most prominent names in 

Turkish cinema, television  

and theatre. She not only acted 

in some of the most iconic 

Turkish �lms such as the 

Night Angel and Our 

Children, Eylül Fırtınası but 

also wrote the screenplays for 

cult �lms such as Little 

Sparrow and Mine. She was 

married to legendary director 

Atif Yilmaz, whose legacy on 

Turkish Cinema still stands 

today. They   collaborated 

artistically on numerous 

projects. Deniz Türkali 

continues to act for �lm, 

television and the theatre. 



SELEN UÇER
Selen Uçer is a well-known 

Turkish actress, born on 

April 25, 1973, in Istanbul. 

She studied at Boğaziçi 

University and later earned a 

master's degree in acting 

from Roosevelt University in 

Chicago. Uçer has worked 

extensively in both theater 

and �lm, starring in 

numerous Turkish TV series 

such as Evlilik Hakkında Her 

Şey, Leyla ile Mecnun, and 

Masumiyet. She also received 

accolades for her theater 

performances, including a 

prestigious A�fe Jale Award.

In addition to her TV work, 

Uçer has acted in �lms like 

Koca Koca Yalanlar and 

Bornova Bornova. Her career 

is marked by a blend of 

drama and comedy roles, 

both on stage and screen, and 

she continues to be a 

prominent �gure in Turkish 

cinema and television.

 

EZGİ ÇELİK 

Ezgi Çelik was born in 

Istanbul. At the age of 7

she joined the Istanbul City 

Theatre’s youth training 

program where she studied 

for 5 years. At the age of

12 she started to perform 

professionally for the 

Istanbul City Theatre. In 

2002 she enrolled in the 

Mimar Sinan 

Conservatory’s theatre 

department.  Upon 

graduating in 2006 she has 

continued to work as an 

actor in numerous theatre 

plays, TV shows and �lms. 

Some of the feature �lms 

she has acted in are Düş 

Gezgini (dir: Atıf Yılmaz), 

Mavi Ring (dir: Ömer 

Leventoğlu) and Son Çıkış 

(dir: Ramin Matin). She acted 

in the short �lms Disonans 

(dir: Ramin Matin) and ill 

fortune (dir: Emine Yıldırım). 

She has also received the 

Best Actress Award at the 

Marrakech Film Festival.

MELİH DÜZENLİ
Melih Düzenli is a Turkish actor and 

theater director, born in 1958, in 

Istanbul. He completed his secondary 

education at Galatasaray High School 

and began acting in high school, 

performing in amateur productions. 

Düzenli furthered his theatrical 

education in France, attending Paris 

III (Sorbonne-Nouvelle) and Paris VIII 

universities. During his time in 

France, he worked with notable 

directors in both theater and �lm, 

including Işıl Kasapoğlu and Richard 

Martin in theater, and Jean Jacques 

Beneix in cinema. Upon returning to 

Turkey, Düzenli played a signi�cant 

role in Kocaeli City Theaters from 

1999 to 2015, directing plays and 

acting in various productions. He is 

particularly noted for his work on 

classical and contemporary theater, 

including staging puppet plays. Since 

2015, Düzenli has been active in 

private theater circles, including 

Tiyatro Pera, where he continues to 

act in productions such as Barakalar 

ve Saraylar.

NEYRA KAYABAŞI
Neyra Kayabaşi was born in 

Kyrenia, Northern Cyprus in 

1993 on 23rd of October. After 

completing her acting degree 

at the Near East University 

Faculty of Performing Arts in 

Cyprus between 2011 and 

2015, she performed in plays 

in various cities with the 

Turkish State Theatres. In 

2019, she portrayed the 

character "Nazlı" in the 

internationally broadcast ATV 

series *Maria and Mustafa*. In 

2022, she played the role of 

"Esra" in the internationally 

broadcast ATV series 

*Aldatmak*. Currently, she is 

actively performing in the 

plays Kadınlar, Filler ve 

Saireler and Yüzyıllık Destan 

Ateş at the Ankara State 

Theatre.



Q&A WITH THE DIRECTOR

How did the story of Apollo by Day and 
Athena by Night come about?

For a long time I wanted to write a 

story that steered away from the 

social-realist approach to cinema. I'm 

a fan of genre cinema (fantasy, 

thriller) and I love �lms that can't be 

placed in any box or category. I 

wanted to let myself go a little bit, I 

also wanted to push my own 

boundaries. I wanted to have fun and 

lighten up while writing - normally 

the writing process can be very 

painful. This time I wanted to write 

something that I personally wanted 

to watch, with joy and lightness; as a 

woman from Turkey. And more than 

that, I wanted to write an 

anti-patriarchal text that was life 

af�rming, where the archaeological 

heritage and ancient history of my 

geography would stand out in the 

visuals, instead of the usual unhappy 

men in the middle of the Anatolian 

steppes.

For me, this story started with a bit of 

experimentation and not having a clear 

goal. I had never been to Side, I went to 

this ancient city by myself for 4 days in 

winter. I was fascinated by this place - 

usually there are no residential areas 

built around archaeological sites, but 

in Side, modern buildings and 2000 

thousand year old columns were side 

by side. As I was walking around the 

city, I realized that what I had in my 

head was evolving into a ghost story.  

But real ghosts who still live in this 

geography, meaning they are still in 

our collective minds and affect our 

present.  And then I started writing. 

Without sacri�cing the absurd tone 

and the emotions of the story, and 

trying to steer away from cheesiness, a 

script that I felt comfortable with 

emerged. Humor is very important in 

my life and I really don't get along with 

people who take themselves too 

seriously. It was very important for me 

that this �lm had humor.

How did you decide on the title of the 
movie?

I decided on my �rst trip to Side, I 

was looking at the temple of Apollo 

at night. I sent a photo of the temple 

at night to my producer Dilde 

Mahalli, under the photo I wrote 

“Apollon at night”. And through some 

brainstorming we came up with the 

Apollon By Day Athena By Night. It 

references the duality in our story. 

By the way - it is not certain, but 

according to new �ndings, what we 

know as the temple of Apollo in Side 

is actually the temple of Athena. 

Again, thanks to of�cial history, the 

male god was emphasized. Anyway, 

Apollo and Athena were indeed the 

patron gods of Side. Since I also love 

mythology, I thought it would be nice 

to move on from here.



The �lm explores the issue of 
motherhood. What does it mean for this 
movie to be a mother, for women to have 

to make big decisions in life?

I am someone who has already 

questioned sacred motherhood 

throughout my adulthood. I also 

question it in my relationship with 

my own mother - what does my 

mother mean to me, what do I mean 

to her? It's a very ambivalent issue 

for me, as a child, this woman who 

brings you into this world means so 

much; it’s the mother from whom 

you get the fundamentals of love. But 

maybe a mother, for example, doesn’t 

always feel the same way? Or does 

she really have to bear this 

responsibility? In hunter-gatherer 

societies, for example, infanticide 

was a very common behavior, no one 

questioned it. The notion of 

motherhood that we now attribute to 

women is, for me, an institution that 

society uses to trap women rather as 

opposed to duly experiencing of love.

Beyond that, another problem 

created by the sense of sacred 

motherhood is that it attributes the 

sense of motherhood only to 

biological mothers.  The actions and 

feelings that we compress into the 

de�nition of sacred motherhood - 

embracing someone, loving 

someone, caring for  and nurturing 

someone - can also be experienced by 

others. For me this is a transitive 

notion, sometimes a friend can be 

your “mother”, sometimes a distant 

relative, sometimes a sibling, 

sometimes someone very unrelated.  

The family you create is a very 

profound human experience.

 What is the reason for placing this story 
between archaeology and the ruins of 

the past as the setting of the movie and 
as part of the main story?

Although my family comes from very 

mixed places, both sides are from the 

Aegean. When I was a kid, we used to 

visit archaeological sites in the 

Aegean and Mediterranean regions, 

my parents love history. These trips 

affected me a lot. I think my sister 

too, because she became a cultural 

heritage and conservation specialist.  

I think these ruins remind us that we 

actually come from a very ancient 

history; we might be �oundering in 

the everyday, we might be in despair, 

but people have been going through 

the same personal and social 

struggles for centuries. Knowing 

this, being able to draw strength 

from this, realizing that we are in a 

much bigger picture, I think it 

comforts people to some extent and 

helps one's search for meaning.  

These are cosmic places, you touch a 

stone and then you feel a sense of 

awe, or you suddenly question your 

existence, I don't know… it’s very 

subjective.  Of course, let's not forget 

the cinematic aspect of the visual 

side, these are very aesthetic and 

cinematic places.



LALE MANSUR
Lale Mansur, born in Istanbul, is 

a renowned Turkish actress, 

ballet dancer, and political 

activist. She initially gained fame 

as a prima ballerina with the 

Istanbul State Opera and Ballet, 

where she performed for many 

years. In the late 1980s, Mansur 

transitioned into acting, making 

a name for herself in Turkish 

cinema and television. One of 

her notable achievements was 

winning the Best Actress award 

at the 1992 Antalya Golden 

Orange Film Festival for her role 

in Düş Gezginleri (Dream 

Travelers). Mansur has appeared 

in more than thirty �lms series 

since 1988.

In addition to her acting career, 

Mansur has been deeply 

involved in activism, especially 

focusing on human rights and 

freedom of expression. She is 

also known for her work in 

theatre, co-founding Açık 

Tiyatro (Open Theatre) and 

performing in plays such as 

Ordinary Miracles, a blend of 

magic and theatre.

DENİZ TÜRKALİ
Deniz Türkali is one of the 

most prominent names in 

Turkish cinema, television  

and theatre. She not only acted 

in some of the most iconic 

Turkish �lms such as the 

Night Angel and Our 

Children, Eylül Fırtınası but 

also wrote the screenplays for 

cult �lms such as Little 

Sparrow and Mine. She was 

married to legendary director 

Atif Yilmaz, whose legacy on 

Turkish Cinema still stands 

today. They   collaborated 

artistically on numerous 

projects. Deniz Türkali 

continues to act for �lm, 

television and the theatre. 

DİLDE MAHALLİ
After 18 years of experience in different levels of production Dilde Mahalli founded 

her own company Rosa Film in 2021. Born in 1984 in Istanbul, she graduated from 

Bahçeşehir University, Visual Communication Design Department in 2008. In 2011 

she completed her master’s degree at the Yıldız Technical University, Department of 

Art and Design. She worked in production of the �lms The Impeccables (2012-Busan, 

Antalya FF) by Ramin Matin, Something Useful (2019-Tallinn, Seattle FF) and Queen 

Lear (2019-Sarajevo, Goteborg, Big Sky FF) by Pelin Esmer, Chronology (2019-Busan, 

Warsaw, Santa Barbara FF) by Ali Aydın and Kouldelka: Crossing the Same River 

(2022,Jihlava, Istanbul FF) documentary by Coşkun Aşar. Currently she’s working on 

Emine Yıldırım’s debut �lm Apollon by Day, Athena by Night (FirstFilmFirst, 

Berlinale Script Station), Pelin Esmer’s new �ction feature And the Rest Will Follow 

(2025- Rotterdam, So�a, Galway) and Pınar Yorgancıoğlu’s debut �lm Those Who 

Whistle After Dark along with her personal and corporate visual art projects. Dilde 

Mahalli is a member of SEYAP (Film Producers’ Association of Turkey) and the 

Association of Graphic Designers in Turkey.

EMİNE YILDIRIM
After graduating from METU Business Administration, she attended the Bilgi 

University Cinema Studies MA Program. She produced �lms such as Siren’s Call 

(2018, Tokyo IFF Main Competition), The Impeccables (2013, Busan FF, Romania 

International FF), The Monster’s Dinner (2011, Montpellier FF, Antalya FF), Ziazan 

(2014, Cannes Diversity), Mother Virgin No More (2015 Berlinale FF Generation). 

She wrote the screenplay of The Impeccables which garnered her a Best Screenplay 

Award from Ankara FF and the Bilge Olgaç Women’s Achievement award. 

Androktones (2018), the experimental documentary she directed was showcased at 

the Pera Museum and Korean CİCA museum, while her �ction short �lm lll Fortune 

(2023) competed in the Nuremberg German Turkish FF. She teaches screenwriting at 

Kadir Has Uni. and also performs as a stand-up comedian. She is an

EAVE 2014 graduate.

DIRECTOR’S BIOGRAPHY
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NEYRA KAYABAŞI
Neyra Kayabaşi was born in 

Kyrenia, Northern Cyprus in 

1993 on 23rd of October. After 

completing her acting degree 

at the Near East University 

Faculty of Performing Arts in 

Cyprus between 2011 and 

2015, she performed in plays 

in various cities with the 

Turkish State Theatres. In 

2019, she portrayed the 

character "Nazlı" in the 

internationally broadcast ATV 

series *Maria and Mustafa*. In 

2022, she played the role of 

"Esra" in the internationally 

broadcast ATV series 

*Aldatmak*. Currently, she is 

actively performing in the 

plays Kadınlar, Filler ve 

Saireler and Yüzyıllık Destan 

Ateş at the Ankara State 

Theatre.
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For �lms stills and director's photographs please visit
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