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“I became a director because I am Palestinian’’

“In Palestine, on almost every street, you will find people whose stories have not yet been told and
heard. And these stories should be shown on the big screen. I had to do something about it,” says
Palestinian filmmaker Nada Khalefa, who was stranded in the West Bank after October 7, 2023, to
Salam Lab

Making films in Palestine has never been an easy undertaking. Most filmmakers who have worked
here say so. It’s a place where there’s always “something going on.”

On October 7, 2023, I was in the West Bank. [ was shooting my graduation film, “Qaher,” about
returning to Palestine. It just so happened that I was filming a scene on the border: we used Israeli
flags, Israeli soldiers’ clothes. We were supposed to film earlier, but for various reasons we had to
move the work to that day. Unfortunately, unfortunately.

"You caused a disaster”

We started early in the morning. I was too busy that day to keep up with the news and current
events. So we worked normally. The film was low-budget, the entire crew was from Poland, so
there weren't many Palestinians on set who could have been aware of the current situation.

At around 9am our main actor came in and greeted us with the words "Free Palestine". We didn't
pay much attention to it. Palestinians often say that, so we kept working. We did hear some gunfire,
but there are often clashes on the border of the West Bank and it didn't worry us. We got used to it.
At around 5pm I was still unaware of the situation. That is until I got a call from a friend who lives
near the film set.

“You’ve caused a catastrophe,” he said, urging me to check the news. “A tragedy is happening, and
you’re filming a scene on the border. The people in the area are afraid that something is happening
here, too. That the border created for the film is also a space for political events.” I checked.
Palestinians on social media were indeed terrified by our filming.

No way out

So we had to suspend the project. The borders were closed, the airports were closed. Our return
flights were delayed for three days. There was panic everywhere. I had to help my friends return
through the Polish Embassy in Palestine. They managed to leave. I was stuck. I am Palestinian and
the only crossing available to me was in Jericho. Suddenly, it shortened its opening hours and, as a
result, a crowd of people appeared there in a short time (the crossing is controlled by the Israeli
army). At that time, the border was only opened to a thousand people a day. It was October, which
meant the beginning of the academic year for students — they wanted to leave for studies. Due to the
limited possibility of leaving, many people slept at the borders to get out faster. It was a very
difficult experience for me. I left Palestine only three or four weeks after October 7th. That was also
the last time I was there.



I have been living in Poland with my parents for five years, but many members of our extended
family are still in Palestine: some of them in the West Bank, and some in the Gaza Strip. Those who
lived in the Gaza Strip managed to escape to Egypt, but a significant number are still in the Gaza
Strip. It is still difficult for us to contact some of our loved ones. They are in areas that have been
classified as "safe areas", although, as we know, they are not. I am very worried about them. Most
of my friends from Gaza have also managed to escape to Egypt.

Authenticity

The most important thing for me in filmmaking as a Palestinian has always been authenticity. We
Palestinians have had to deal with Israeli propaganda and the Israeli version of events for decades.
It is very important that we focus on showing who we really are.

We live. We dance. We laugh. We are ordinary people, but we have to constantly remind ourselves
of this, so that others can empathize with us. So that they can understand us better. Our dreams are
limited by the occupation, and yet we have them just like other people! Our hopes and plans are
limited by the reality in which we live.

It may sound cliché, but I became a director precisely because I am Palestinian. In Palestine, on
almost every street, you will find people whose stories have not yet been told and heard. And these
stories should be shown on the big screen. I had to do something about it.



